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The Knight in the Panther’s Skin by Shota Rustaveli (hereafter: Vepx.) is the most significant
epic in the Georgian language. The poem, which was created in the 12" century, is preserved
in more than 160 different manuscripts and is one of the most crucial components of defining
the identity of the Georgian nation. Vepx. is a cornerstone of the cultural memory of the
Georgian nation, and in 2013, it was acknowledged as such by UNESCO, which included a
collection of the manuscripts of the epic in the Register of Intangible Cultural Heritage. The
significance of Vepx. has gone far beyond Georgia’s borders, and it occupies a prominent place
in the history of world literature today: it has been translated into 58 languages.! The number
of Georgian and foreign editions of Vepx. reaches beyond 500; thus, the abundance of
translations in itself makes it interesting in terms of creating a multilingual parallel corpus. The
research of this unique written document of the Intangible Cultural Heritage of Georgia with
modern methods is not only a challenge but will also contribute to the internationalisation of
Kartvelology in the 21% century.

The multilingual parallel corpus Rustaveli goes digital (cf. Fig. 1) currently contains 32 parallel
translations of the full text of the epic in 20 languages (Georgian, German, English, Spanish,
French, Italian, Turkish, Azerbaijani, Kyrgyz, Russian, Belarusian, Ukrainian, Greek, Arabic,
Persian, Armenian, Ossetian, Lithuanian, Mingrelian, Svan). Structured texts in the target
languages, parallelised with the source text according to chapters and verses, facilitate
interdisciplinary research on translations into one or more languages simultaneously.

On the basis of a corpus linguistical analysis, the parallel corpus makes it possible, on the one
hand, to determine the relationship between source and target text (i.e., similarities and
differences between the translation and the original text as well as between the different
translations in the same languages). On the other hand, it allows us to examine the translation
adequacy of the epic from three points of view using modern digital methods:

a) from a philosophical point of view: the adequacy of the translation of Rustaveli’s
worldview (the accuracy of the translation of philosophical and religious passages of
the source text)

b) from a literary point of view: the adequacy of the transfer of the artistic value of the
epic in the translations, particularly of figures of speech (stylistic devices such as
metaphors, hyperbolas, similes, parallelisms, rhetorical questions, idiomatic
expressions, and aphorisms)

c) from a linguistic point of view: the appropriateness of the translation of linguistic
phenomena (lexical equivalences, transfer of grammatical categories such as modality,
evidentiality, definiteness, transfer of information structure, etc.).

Shota Rustaveli’s epic is an exceptional monument of figures of speech. In order to assess the
quality of a given translation, it is important to evaluate the extent to which the translator has
succeeded in conveying the author’s artistic ability into the target language and, thus, in
adequately preserving the literary value and artistic quality of the epic. Metaphors occupy a

L Cf. Chkheidze & Taktakishvili 2009; Gippert 2024: 85 with n. 1 and 94-103.
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special place among the stylistic devices that are abundantly used by Shota Rustaveli. The
lexical unit that is most frequently used as a metaphor in the epic is the word 3% ‘sun’. In our
paper, we would like to present the techniques used by translators to transfer the term ‘sun’ into
the target languages with its different functions as a lexical unit (i.e., its basic concept) and as
a stylistic device. The purpose of this work is to compare translation strategies used by
translators in different languages and to assess the accuracy of their use. Our research is based
on empirical data: we use translations into ten languages belonging to different language
families, namely, Indo-European (German, English, Spanish, French, Russian), Turkic (Turkish
and Azerbaijani), and Caucasian languages (Mingrelian, Svan, Abkhaz).

€ c 25 rustaveli-goes-digital.de/uebersetzungen Q Im)

Ubersetzung Kapitel Vers

Hugo Huppert (2016), Gaston Bouatchidzé (1989), Shalva Nutsubidze (1957) ¥ 6 Y 6.177. ¥

4 Vorheriges Ndchstes > 4 Vorheriger Ndchster >

Original: Schota Rustaveli (1196-120

88 LagBgULs 878mEF8700UL | CoMBMUN dMAJ60, JBMHMU:
L3dMIEMS, MEIL 38MEO | PSINHNZNMMU, ©s-3s-JbOHMU.
30U d3sbB0 368 33336®IU | s MIAF80 Bsbo JbOMU,
030 Ls©8] 3sMsMmNdEIU, | LsBYMBMEI6 N3dIbAHMU.

Deutsch: Hugo Huppert (2016

Mir bezeugt der weise Dichter Esra selber im Diwan:

.Unser Herz erbarmt die Rose, wenn ihr Reif und Froste nahn.”
Auch der rohrschlank und rubinrot Schéne hat's mir angetan,

da er einsam, fern der Heimat, irrt auf ungewisser Bahn.

Franzosisch: Gaston Bouatchidzé (1989

Le sage Denys et Ezros seront témoins de ma pensée:
Plaignons la rose épanouie qu‘a I'aube le givre a glacée,
Pitié pour le roseau rompu, le rubis de teinte passée,

Ils ressemblent au pélerin qui délaisse sa vie passée.

Russisch: Shalva Nutsubidze (1957)
MyApbii 33pOC B «/IMOHOCE» CaM CBUAETENLCTBYET MHE:
«EC/I1 PO3bl MEP3HYT, XaN0CTb BbI3bIBAIOT B HAaC BABOMHE>.
/K - He nan, 1 CTaH KoneBaeT C TPOCTHUKaMK HapasHe
ToT, KTO, CTaBIUM OAMHOKMNM, CTIHET B UYX/0W CTOPOHe.,

Fig. 1: The parallel corpus Rustaveli goes digital

1. Figures of speech containing the ‘sun’: stylistic devices in Rustaveli’s epic

One of the distinctive characteristics of Rustaveli’s literary language is the frequent and
plentiful use of figures of speech (or stylistic devices) such as metaphors, similes, epithets,
idioms, aphorisms, euphemisms, and so on. Figures of speech are a special form of expression
used to convey a certain meaning or to heighten certain effects, often by comparing or
identifying one thing with another that has a meaning or connotation familiar to the reader or
listener.? In this section, we will deal with the question of equivalents of the concept ‘sun’ in
different translations of the epic.

The word 3%, ‘sun’ appears 309 times in Vepx. with different meanings and functions, which
can be divided into four types:

a) the ‘sun’ as a word conveying a concrete reference to the celestial body

b) the ‘sun’ as a stylistic device (metaphor, simile, epithet)

c) the ‘sun’ as a component of a compound (such as 3o6-3%4 ‘sun-face’— ‘fair, beautiful’)
d) the ‘sun’ as a component of oaths.’

2 Cf. https://www.merriam-webster.com/dictionary/figure%200f%20speech.
3 Cf. Avidzba, Kamarauli & Tandashvili 2023.
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In the present paper, we will be focussing on the first two types: the ‘sun’ referring to the
celestial body and thus used as an astronomical term, and the ‘sun’ used as a stylistic device.

1.1 The concept of ‘sun’ as an astronomical term

As a designation of the celestial body, 3% ‘sun’ only functions as a concrete noun: it explicitly
refers to the star at the center of our solar system and is not used with an abstract meaning. In
this function, the ‘sun’ is found 25 times in the epic and is usually translated by the denotative
equivalent in the target languages as in Example (1).

@ 149.1 39608 ©s byb3ms 30650356 3By LFmGs© dmqgaabgdols.
‘As the sun shines equally on roses and weeds.’

German translations:

H.H. Wie die Sonne gleiche Lichtflut auf Gestriipp und Rosen giel3t

M.P. So die Ros’ wie auch die Distel warmt die Sonn’ mit ihren GriiRen

H.B. Weil die Sonne sich gleich Uber Rosen, auf Unrat verbreitet.
English translations:

M.W. Since the sun shines alike on roses and middens

V.U. Like the sun which casts its beams alike on rosebeds and middens

L.C. The sun shines alike on roses and dung, on everything we see.
Spanish translations:

G.T. Asi como el sol brilla, tanto sobre la rosa como sobre la yerba mal oliente
L.M. El sol luce igual sobre la rosa y la hierba de los campos
M.B. El sol calienta por igual a la rosa y a las yerbas del campo
French translations:
G.B. Sur larose et sur le fumier le soleil impartial roule
S.Ts. Le soleil luit également sur la rose et I’herbe des champs
Russian translation:

A.Kh. Couanue Ha po3sl M HABO3 JIy4d PaBHO K€ ITyCKaeT

Turkish translation:

B.D. Hem glbreye, hem de kile giines 6z nurundan sagar

Azerbaidjani translation:

B.V. Gunas ki, bir isiq verir qizilgiils va peyina

A.H. KyHom unnop ejau Hypy hom nejuno, hom 10 kyio
Mingrelian translation:

K.Zh. 39dmn 30000l ©om babgg@lg: 335 sOmbadm a0 bybo.
‘Because on the rose and the trash the sun shines alike.’

G.Sh. @obob q0M©0ls M 9dqanqls, 395 2,000 SOM0bA M.
‘Because for the rose and the nettle, the sun shines equally.’
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Abkhazian translations:

D.G. Aryunu Hac ababupeu eurpIIHbl yOacTbbl aMpa PHIKYTHXOUT
‘The sun shines on both the rose and the manure’
M.L. AH_IQTFBBI ayalr'bbl, ”HCUIIBIMXKJd, aMpa-1naaxaa aKHbI UP3bIIXOUT
‘For both the flower and the manure, the sun’s ray shines indiscriminately as one’

Some translators do not use a denotative equivalent when translating the term ‘sun’ as an
astronomical body but a connotative equivalent. In the Russian translation of Shalva
Nutsubidze, e.g., the ‘sun’ is represented by the equivalent zyu ‘ray’ (plural zyuu), which is an
ellipsis of the nominal phrase coireunsie nyuu ‘sun rays’:

Sh.N. U copHsik, paBHO Kak po3a, OCBEUIACTCS JTyYaMH.
‘And a weed, like a rose, is illuminated with rays.’

The translations of Example (2), in which the ‘sun’ appears twice, are of interest from the point
of view of translation strategies. Although the ‘sun’ is the addressee in both sentences, they are
still different from each other at the syntactic-pragmatic level: in the first one, the ‘sun’ is an
indirect object (98930l 3bgbs ‘he speaks to the sun’), while in the second sentence, it appears
as the addressee in the address formula 3%ge ‘oh, sun’:

(2) 39.957.1-2 3035350 (33LS Fbidocdl, andbadols, aByzols 3Babe:
,938, 3B, 199%960 b, “nddemqbms ddemams ddemalss
‘Going his way, he laments to the sky, addresses and speaks to the sun:
“Oh, Sun, I beg you, the mighty one of the mightiest mighty ones.””

In almost all cases, translators abide by one strategy and translate the term 3% in both sentences
by the denotative equivalent ‘sun’.

Spanish translation:

G.T. Caminando, se lamenta hacia el cielo, y hablando dice al sol:
“iOh Sol, a ti te lo ruego, poderoso conquistador de conquistadores...”

Russian translation:

K.B. W, no neba BockuIas, K COJHILY BOTUIH 0Oparas,
Knnuer: ,,Coanue! Brnacts xxuBas! Thl, KeM CBETUT KaXKJbIi Kpaid.

Svan translation:
A.0. 3gbo g3l bgygbo o bydym 3zg60 5370 boaadaseo
339 333(4), >dgo bgg3a®oa bgoo g@ hob bean 335Ts eno

‘Walking he looks at the sky, crys and speaks like this:
“Oh, sun, I beg you who are the strongest among all.””

Abkhazian translation:

M.L. VYwu maxpHenyas a’koeaH JaxoOH, aMpa JaIoaxooH abac:
,»Cyxoout, AMpa, unamap0aroy, 3erb UpbIMOY JaxXbbIHTIAC...
‘On his way, he asked the sky and spoke to the sun like this:
“Please, sun, luminary, who are the destiny of all...””

However, some translators use different strategies when rendering ‘sun’ in different syntactic
functions, e.g. as an indirect object and in the address formula: in the former case, they use the
denotative equivalent of the ‘sun’ but in the latter case, they reinforce the address formula
adding the attribute ‘great’ or ‘high’. Thus, the denotative equivalent becomes a stylistic device,
namely, by the addition of an epithet:
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French Translation:

S.Ts. 1l va, il implore le ciel, au soleil encore s’adressant :
« O grand Soleil! je te supplie, toi, puissant parmi les puissants... »

Spanish translation:

L.M. Se aleja implorando al cielo, y al sol sigue dirigiéndose:
«jOh gran sol! A ti te suplico, poderoso entre los poderosos...»

Abkhazian translation:

D.G. -Cwuia mHeWyaH, a)KoaH a3bl JAIIIIyaH, aMpaxb yoac xoaya:
«Yapa, aMp Ay, CYXQ0HT yapa, URYRYOY perxa yapa U3blIllya...»
‘He was riding a horse, looked at the sky and said this to the sun:
“You, great sun, I beseech you, more powerful than the strongest...

299

Marie Prittwitz’s German translation also shows two different strategies in this verse: in the
first sentence, ‘sun’ is rendered by the denotative equivalent, while in the second one, the
translator changes her strategy and uses the connotative equivalent Stern ‘star’ in combination
with the attribute hoher “high’ to refer to the same denotate:

German translation:

M.P.  Himmelwérts der Wandrer weinend, Klagewort der Sonne bracht’.
,,Hoher Stern, zu dir ich flehe, du bist aller Méachte Macht.*

Sometimes, another strategy is manifest in the target language when an equivalent for ‘sun’ is
used as in the Spanish translation of the epic by Maria Elvira Roca Barea:

M.B. Auvtandil cabalga mirando el cielo, dirigiéndole sus plegarias:
“Oh, astro rey del firmamento, poderoso entre los poderosos, yo te suplico...”

In the first sentence, the term ‘sun’ is omitted, but the discourse reference to cielo ‘sky’ is
implied in dirigiéndole ‘addressing it’. In the second sentence, the translator uses astro ‘star’
as an equivalent of ‘sun’. The choice of this connotative equivalent by the translator causes a
change of reference type in the verse: the concrete reference — the sun as the star in the centre
of our solar system — is replaced by the abstract reference to ‘star’ as a generic word. This
change in the type of references requires a clarification: the concept of ‘star’ must be further
specified. To maintain the reference, the translator uses the method of lexical specification: he
additionally specifies the word astro ‘star’ with the nominal phrase rey del firmamento ‘king
of the firmament’. Cf. the schematical analysis in Table I.

Georgian > Spanish
3% ‘sun’ > astro ‘star’
concrete noun # an abstract noun
concrete reference abstract reference + lexical specification
concrete reference type abstract reference type specific reference type
3%y ‘sun’ > astro rey del firmamento ‘star, king of the firmament’
concrete reference type = concrete reference type (via lexical specification)

Table I: ‘sun’ translated as ‘star, king of the firmament’ in Spanish

The use of this strategy creates a complex address formula that metaphorically conveys the
reference to the ‘sun’ as an astronomical body.
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1.1.1 In Shalva Nutsubidze’s Russian translation, the address of the ‘sun’ is replaced by 6oaice
‘God’:
Sh.N. TlyTHuk K HeOy MmIa4 BO3HOCHT, COJTHILY MOJIBHT, FOBOPSI:
,,I bl HaJ[ BIACTHIO BJIACTh, 0, 002Ke, BOT K TeOE B3bIBAIO .

“The traveller cries to the sky, he begs to the sun, saying:
“You are the might over the might, oh God, here | am calling out to you.””

At first glance, the use of ‘God’ as the equivalent of ‘sun’ seems unexpected and strange.
However, we must take into account the fact that in the Georgian pagan pantheon, two deities
had a special place: the sun as the mother god and the moon as the father god.* The poem bza
dia ¢kim, tuta muma ckim (‘the sun is my mother, the moon is my father’) preserved in
Mingrelian folklore indicates that the word ‘sun’ refers to the ‘sun god’ in Georgian cultural
consciousness. The use of the plural form of ‘sun’ in the compound 3%go6sbsg0 ‘beautiful’,
lit. “‘whom the suns have not seen’, and its structural-semantic analysis further support the use
of ‘sun’ as a synonym for a (sun) ‘god’.

The example discussed here is also very interesting from a pragmatic point of view. The
information structure of the verse containing the address is different in the source language and
in the target language as the word order shows:

83, 3By, 299%.9%0 396, 13demglms ddggoms ddemglbs.
VS.

TeI Haz BIIaCTHIO BIACT 0, 0oke BOT K T€0O€ B3BIBAIO S

In the source language, this sentence consists of three parts: it beqgins with the address formula
(835, 39 “0h sun’), followed by the main clause (ansx.n30 816 ‘I beg you’), and ends with an
apposition ()3dgqlons 3deogms ddemqls ‘the mighty one of the mightiest mighty ones’), which
extends the indirect object 346 ‘you’ as the argument of the main sentence.

In the target language, the sentence also consists of three parts, but syntactically it is constructed
differently: the apposition moves to the initial position and undergoes transformation, with the
equivalent of 3dmqlions ddggms 3demqls ‘Mighty one of the mightiest mighty ones’ taking the
form of a copular clause; thus, the simple sentence turns into a more complex one with two
predicates:

2939, 3B9m, 399%.980 396, ddemqlins 3demams ddem s,
““Oh, Sun, | beg you, the mighty one of the mightiest mighty ones.”’
VS.
TeI HAZI BIACTBIO BIACTH, 0, 00Ke, BOT K TeO€e B3LIBAIO
“You (are) the might over the might, oh God, here | am calling out to you.’

Accordingly, the sentence changes its word order:

a) the address formula o, 6oaice ‘oh, God’ moves to the second place and thus divides the
two clauses: [TsI Ha1 BIaCTBIO BIIACTh,| 0, O0Ke, [BOT K TeOe B3bIBAIO 5];

4 Cf. Javakhishvili 1908: 112 / 1951: 60, 77 / 1960: 60, 74 / 2012: 61, 76.
5 Jorbenadze 1997: 63.
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b) the main sentence yqs%930 896 ‘I beg you’, which was placed after the address formula
in the source text, is moved to the end: Tsr Hag BracThIO BIAaCTh, 0, 00XKE, [BOT K TEOE
B3bIBaro 1] “You are the might over the might, oh God, [here | am calling out to you]”.

In addition, the syntactic transformation of the verse changes its pragmatic function. Although
the interrelation between the two sentences Tei Hax BiacThio BiacTh and BOT K TeOE B3bIBAIO 5
is not explicitly expressed in the target language, it becomes recognisable when it is
paraphrased:

(mockoabKY) [ThI HaJ BJIACTHIO BIAaCTh| >  [BOT (M0O3TOMY) K TeOE B3BIBAIO 5|
“because [You are the might over the might]” > “therefore [I am calling out to you]”

In the Russian translation, the communication channel is opened at the beginning of the
sentence by the pronoun mes: ‘you’, which as a cataphor refers to the addressee ‘God’ that is
only specified later in the address formula o, 60ace ‘0oh, God’. By transposing the address
formula into the target language, the expressiveness and emotionality have been lost. Moreover,
as an equivalent of the verb gqoxq%0 ‘I beg you’, the verb essi6ams ‘to call out” was chosen in
the source language. Due to this exchange of the verb, the given sentence is devoid of plea
semantics in the target language, rather conveying an appeal:

3709%.100 K Te6e B3BIBAIO
‘ X : , VS . _ ’
I am addressing you with a plea I am addressing you

As we have seen, the strategy chosen by the translator has brought about a number of changes:

a) on the syntactic level, the apposition becomes an independent clause

b) from a stylistic point of view, this change led to the disappearance of the stylistic figure

c) as aresult of the syntactic changes, the word order of the sentence has changed

d) shifting the address formula from the initial position to the middle position weakened
the expressiveness and emotionality of the sentence

e) by choosing 6oace “‘God’ as the equivalent of ‘sun’, the translator brought forward the
cultural aspect (the sun as a god in the Georgian tradition)

f) by choosing s3wisaro ‘I am calling out to you’ as the equivalent of gqsx980 ‘I beg you’,
the content of the sentence changes from a request to an appeal.

1.1.2 The Russian translation by Archil Khalvashi shows a completely different and unexpected
strategy by using the word coansiuuxo ‘little sun’, i.e., the diminutive form of coanye ‘sun’.

A.Kh. Ener, nimavya MOJIBUT ¢ HEOOM, a COTHBINIKY FOBOPHUT OH:
,,» U, COJIHIIE, ST MOJIIO T€OsI, ThI BCEX CHIILHEH, BCEM Jaelllb TOH.

The diminutive form connwiuxo is used in the first verse while the denotative equivalent coinye
is preferred in the second one when addressing the ‘sun’. This is not the only case where the
translator uses the diminutive. Generally, cornsiuxo appears as a stylistic device to refer to
beloved persons in the sense of ‘darling, sweetheart’, but Archil Khalvashi often uses it with a
metaphorical function in address formulae, in relation to various protagonists of the epic. The
relative frequency of coanye and connsiuxo as an equivalent of ‘sun’ in his translation is as
follows: connye is used 189 times, coanviuxo, 30 times. The distribution of these two words as
an equivalent of ‘sun’ is unclear: both are used both lexically and as a stylistic device.

The translator’s decision to use coanye ‘sun’ alongside its diminutive conrusiuxo ‘little sun’ in
the mentioned stanza does not seem appropriate to us because:
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the word ‘sun’ appears twice in this stanza, and both times it refers to the sun as a
celestial body. Nevertheless, the two verses are different: the first one is a part of the
narrative while the second one is a plea by the protagonist, Avtandil,

the diminutive coznvuuxo belongs to the semantic class of affectionate words, which
are mostly used in address formulae and reflect the speaker’s epistemic approach. The
usage of the diminutive is not suitable in the first sentence, as the author describes an
action, namely, Avtandil walking on the road, lamenting to the sky and speaking to the
sun (the intended meaning should have been that of the sun as a celestial body); in the
given context, cornwuuxo as an equivalent of 3%, is inappropriate;

in the second sentence, the translator uses the non-diminutive form, which is appropriate
since Avtandil here addresses the sun as a god. The use of a diminutive form would be
impossible here.

1.1.3 Comparing the given examples across the different languages, we may summarise that
there are six strategies used to represent the ‘sun’ as an astronomical term:

‘sun’ is represented by a denotative equivalent

‘sun’ is represented by a connotative equivalent

‘sun’ is represented by a diminutive

‘sun’ is omitted

‘sun’ is reinforced by attributes (‘great, high’)

‘sun’ is represented by a complex formula of address like ‘king of the firmament’ that
metaphorically conveys the reference to the ‘sun’ as an astronomical body.

The strategies for using equivalents summarised here can be divided into two types as shown
in Fig. 2:

Denotative equivalent

Connotative equivalent ] ]
Denotative equivalent

Denotative equivalent

VS. reinforced by attribute
(great/high)
diminutive form

Connotative equivalent
supplemented by complex
phrase/NP

Fig. 2: Strategies of equivalents

1.2 The concept of ‘sun’ as a metaphor

To show the strategies that the translators use, it is equally significant to analyse cases in which
‘sun’ is translated as a stylistic figure. In this regard, it must be noted that in the source text, the
word for ‘sun’ is used as a metaphor in relation to both male and female protagonists. The
frequency of this word used in relation to the different protagonists in the Georgian epic is as
follows: Nestan-Darejan: 65; Avtandil: 29; Tinatin: 23; Tariel: 11; Pridon: 5; Rostevan: 1; the
king of Gulansharo: 1. All the protagonists named here, who are referred to metaphorically as
the ‘sun’ in the poem, belong to the royal family.
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Victor Nozadze in his book Heliologia in The Knight in the Panther’s Skin discusses in detail
the symbolics of the ‘sun’ as a figure of speech in the epic. He especially explains the reason
of the equalisation of both the concepts of ‘sun’ and ‘king’ by Rustaveli:®

The superiority of being compared to the sun belongs only to kings and their descen-
dants. This is understandable, because the sun and the king were regarded as one and
the same in ancient times: the sun as a king in the sky, the king as the sun on the earth.

All in all, ‘sun’ is used 135 times as a stylistic figure in the epic. From these examples, we
selected only those in which ‘sun’ is used as a metaphor (116) and compared the frequency of
its usage with reference to the gender of the protagonists; cf. Table Il for the result.

Frequency

Protagonist male female
Nestan-Darejan — 58
Avtandil 24 —
Tinatin — 16
Tariel 11 —
Pridon 5 —
Rostevan 1 —
King of Gulansharo 1 —

42 74

Table II: Frequency of ‘sun’ with reference to gender

1.2.1 The English translations show mostly a similar picture; the differences depend on the
translator as shown in Table I1I.

Protagonist Rustaveli Marjory Wardrop Lyn Coffin

3%q sun sun
Nestan-Darejan 58 58 53
Avtandil 24 24 23
Tinatin 16 16 14
Tariel 11 10 10
Pridon 5 4 4
Rostevan 1 1 1
King of Gulansharo 1 1 1

116 114 106

Table 111: The usage of ‘sun’ as a metaphor in Georgian and English

As Examples (3-5) show, both English translators render ‘sun’ as a metaphor referring to
persons consistently.
(3) 56.1423 3% dcgagds SoGoms Bmdegoms, dmobsoms

M.W. The sun (Nestan) met them with lovely, laughing face,
L.C. That sun met Tariel’s sworn brothers with a lovely, laughing face.

6 “Ybglosh Ygos®gdol y3o@s@gbmds Fbmamme dgxgg9dlbs s dgxnol LYmdm gz9mgbom. ©s gl

0oLy g0, Gorpob by wo Ay gO00 s 0yogy oge dgaezor. dbg — dggy Goms Fobo. dggg — Ay
bdgegomby” (Nozadze 1957: 135).
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4) 29.709 3530, 3bgm, msgo 3Bgbs Agdmgols LEermmaw ©ssy36g
M.W. but, O sun, become altogether a sun for me
L.C. Butyou, oh sun, made yourself fully sunlike for me in this land.

(5) 40.1016  Lss gobsbagls ogo 3By, §93mdggz bmzgals gowqgbs.

M.W. lead me to the seashore where thou sawest that sun (Nestan)
L.C. laskyou to lead me to the seashore where you last saw that sun.

Both translators abide by Rustaveli’s artistic style: out of 116 cases, Marjory Wardrop decides
only two and Lyn Coffin ten times against the usage of this metaphor in their English
translations.

1.2.2 In German translations, we find a different picture in terms of equivalence. We compared
two of the German translations: Hugo Huppert’s and Hermann Buddensieg’s. As the
comparison in Table IV shows, both translators prefer different strategies when translating ‘sun’
as a metaphor; cases where the metaphors are omitted or demetaphorised, i.e., personified
(replaced by a proper name or a pronoun) are subsumed under ‘other substitutes’.

Equivalents Huppert Buddensieg
Denotative equivalents 35 94
Connotative equivalents 38 2
Compounds containing ‘sun’ as a component 20 12
Other substitutes 23 8

Table IV: Different translation strategies for ‘sun’ in German

As we see, Buddensieg mainly uses the denotative equivalent for ‘sun’ as a metaphor (94/116),
whereas in Huppert’s translation, ‘sun’ as a metaphor is represented almost equally by both
denotative (35) and connotative (38) equivalents. The latter translator uses a full palette of
connotative equivalents as listed in Table V:

German English German English

Tages Glanz blaze of the day Wunderweib wonder woman
Licht light Maid maiden

Licht des Himmels  light of the sky Wandelstern wandering star
Schone beauty Himmelslicht heavenly light
Liebste beloved Sonnenstern sun star
Strahlenzier ray ornament Lichtverklarte transfigured light
Stern des Muts star of courage Stern der Schonheit star of beauty
Strahlenglanz blaze of rays Himmelsleuchte light of heaven
Strahlenmaid maiden of rays Prinzessin princess
Schonste most beautiful one Sonnenglut sun glow
schonste aller most beautiful of all Liebste dearest
Sonnenschone sun beauty Sonnenbraut sun bride

wahre Sonne true sun Sonnenfrohe joyful as the sun
Sonnenmaid sun maiden Teure dear one
Sonnenantlitz sun face

Table V: Connotative equivalents of ‘sun’ in German, with English translations

In contrast to Huppert, a completely different strategy is applied by Buddensieg: he mainly uses
the denotative equivalent for ‘sun’ as a metaphor. Only in one case does he choose hyperbolic
expressions for ‘sun’; cf. Example (6):
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(6) 62.1583  3sb qligs Jsemo bsomdo, Abobszs M3t 3bosbo.
‘He had a girl, a heavenly body, sunnier than the sun.’

H.B. Wouchs die himmelschdnste Tochter, wie die Lilie im Gefilde
‘... grew the heavenly beautiful daughter, like the lily in the field.’

Although Buddensieg completely abandons the concept of ‘sun’ in this case, the artistic device
used here (the comparison of Nestan-Darejan to a lily) is undoubtedly his own and one of the
best examples of the translator’s skill.

1.2.3 The equivalences chosen by the translators of the Russian versions show a similar picture,
too. We compared the distribution of the equivalents in the three Russian translations by
Konstantin Bal’mont, Shalva Nutsubidze and Archil Khalvashi, with the result displayed in
Table VI.

Equivalents Bal’mont Nutsubidze Khalvashi
Denotative equivalents 67 52 58
Connotative equivalents 21 57 41
Other substitutes 28 7 17

Table VI: Equivalents of 'sun" in three Russian translations

As we see, the frequencies of denotative and connotative equivalents and of other cases are all
different depending on the translator, but all three translators have one thing in common: they
use both denotative and connotative equivalents in the translation while personified or omitted
cases are also confirmed. However, none of the strategies seems to be dominant for all three of
them: while Bal’mont and Khalvashi prefer using denotative equivalents, Nutsubidze mostly
uses connotative equivalents, which in turn is the least used equivalent type in Bal’mont’s
translation. The connotative equivalents in the latter are semantically quite diverse. They are
mostly represented by compounds with the component ‘sun’ or lexemes associated with it and
are characterised by their expressiveness; cf. Table VII.

Russian English Russian English
COJTHIIETTHKHIA sun-faced cBeT HeoObIvainbIii  extraordinary light
ycrnana gladness OJIecK coIHIIa blaze of the sun
CBET light 37aras golden one
CBETIIBIN luminous 3aps 3;maTast golden dawn
oneck blaze 3aps OmecTsast glossy dawn

3aps dawn COJIHEYHBIN OrOHb solar fire

JIeBa maiden JINK OCHUSTHHBIN a shining face
ny4 ray COJIHIIEIEBA sun-maiden

Poza rose COJTHIIECBET sunlight
KpacHBEHIIIHI most beautiful COJIHIIECBETIIAs bright like the sun
3B€31a star

Table VII: Connotative equivalents of ‘sun’ in the Russian translation by Bal’mont

Shalva Nutsubidze’s translation shows a similar diversity of connotative equivalences (14),
some of them also containing the lexical unit ‘sun’ or derivations of it; cf. Table VIII.
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Russian English Russian English

CBETHIIO light COJTHEYHBIH BEHEII solar crown
COJIHLIEINKAS sun-faced CBET COJIHIIA sunlight

JeBa maiden COJTHEYHBIN OBaJ solar oval

oyd ray BuTA3b Kak cBeTrio  hero like light
CBET light napuia Bcex ceetmin  queen of all lights
BOCXO[ sunrise JeBa JTUBHAs marvellous maiden
COJIHIIE-/IeBa sun-maiden naydesapHas mapuma  radiant queen

Table VIII: Connotative equivalents of ‘sun’ in the Russian translation by Nutsubidze

Archil Khalvashi also uses different connotative equivalents for ‘sun’ but remains far behind
the lexical diversity and expressiveness of Bal’mont’s or Nutsubidze’s translations; cf. Table
IX.

Russian English Russian English

COJIHIIEBUTHAS sun-like JIEBA-COJIHIIE virgin-sun

COJIHBIIIIKO little sun (dim.) CounHue-1eBa sun-virgin

COJIHIICITHKAST sun-faced COJIHEYHBIX JTy4 sunbeam

JieBa / IeBuIla virgin, maiden MOSI JKU3Hb my life

ny4 ray MOSI MEJIAst my dear one

CBET light Kpalle COJHIA U more beautiful than
JIYHBI sun and moon

Table IX: Connotative equivalents of ‘sun’ in the Russian translation by Khalvashi

1.3 ‘Sun’ in the plural

The sun as a metaphor can also be used in the plural as a collective noun. The plural form
dbgboldbgms ‘suns’ occurs only ten times in the epic, and in all examples, it is metaphorically
used as a stylistic figure that refers to different protagonists of the epic.

1.3.1 “Sun’ in the plural (3%960) refers to the king and queen of India:

(7) 18.487 3530030, saqls mbogs, m30m 030 3b960 3Bqmsbo,
‘They kissed me, both stood up, themselves the suns of suns.’

The translations show different translation strategies when rendering ‘sun’ in the plural: a)
retaining the metaphor (using a denotative equivalent) or b) demetaphorising it by
personification or by rendering the plural grammatically (in form of a pronoun).

German translations:

H.H. mich umarmten Flrst und Farstin, und ich huldigt ihm und ihr.
M.P. Drauf umarmte mich der Thronkur mit der Herrscherin zusammen
H.B. Beide erhoben sich, kiiBten mich, jene selbst Sonnen der Sonnen

English translation:
L.K. After that, | was kissed by both of them. Then they arose, all three.
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Russian translations:

Sh.N. U meHns oOHsuin 06a — Hapb ¢ Hapuieil, CBeT CBETHIIHIIL.
A.Kh. Bcrator, 1ienyior, Te 00a, st Cosnne CoJiHIEeB BHIET B HUX

Spanish translations:

G.T. sealzaron ambos y me besaron. Ellos mismos, Soles de Soles
L.M. ellos me abrazaron y se levantaron los dos soles de los soles
M.B. De nuevo el rey y la reina me besaron y abrazaron tiernamente.

Abkhazian translations:

M.L. MHcxanrsint — aMpakaa 3erb pbIMpa — CTObIIBIPKBIIAYEUT Caprbbl
‘They stood up — the suns of all (suns) — they kiss me too’

Mingrelian translations:

K.Zh. 3g53oegnds godbmema: agoodmnglig amdxyoglby
‘The sun-like ones both stood up and kissed me’
G.Sh. hJodws dmdmgl e dxbybogl bgbfoxg om pgomagsmo.
‘They came to me and kissed me, the king and the queen.’
In most cases, the translators prefer the demetaphorisation of 3460 ‘suns’. References to the
protagonists (king and queen of India) are often rendered lexically as in the translations by H.
Huppert (Furst und Firstin), M. Prittwitz (der Thronkur mit der Herrscherin zusammen), Sh.
Nutsubidze (yaps ¢ yapuyeir), M. Roca Barea (el rey y la reina), and the Mingrelian translation
by G. Shanava (bg6{ 0939 @™ @yomejseno) or by other means as in L. Coffin’s translation
(both of them). Some of the translators provide literal translations such as, e.g., H. Buddensieg
(Sonnen der Sonnen), Archil Khalvashi (Coanye Connyes), G. de la Torre Botarro (Soles de
Soles), or L. Martinez (los dos soles de los soles).

1.3.2 “Sun’ in the plural (3%460) refers to Tariel and Avtandil:

(8) 53.1379 090 3B960 Iq39864L, 301 Bsdmsto 396 s3bGF00s
‘Those Suns, to whom Winter could not freeze, came forward.’

German translations:

H.H. Doch zwei frostgefeite Sonnen nahen, freundschaftlich gesellt
M.P.  Zwei der Sonnen gehn entgegen, eis’gem Frost sie trotzen beid’
H.B. Da erschienen die Sonnen, die kein Winter erkaltet

English translations:

M.W. Those suns whom winter could not freeze came forward
L.K  Those suns whom winter could never freeze came forward as if to slay

French translations:

G.B. Les deux soleils vont de 1’avant, deux farouches épouvantails
S.Ts. Vers eux s’avancent les soleils que I'hiver ne saurait glacer

Spanish translations:

G.T. Aquellos Soles, a quienes el Invierno no hiela, vinieron hacia adelante.
L. M. hacia ellos avanzan los soles que el invierno no podria helar
M.B. Hacia ellos avanzan los soles luminosos que ningun invierno hubiera podido helar
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Russian translations:

K.B. Coanueankux u MOpo3oM He criyrHennb. Criemar K yrpo3am.
Sh.N. Illnu HaBcTpedy K HUM ABA COJTHIA, KM MOPO3bI HUITOUYCM.
A.Kh. Belmuia mapa coTHIeBHIHBIX BCTPETUTD, OC/IbI X HE CTpaIaT

In the source text, ‘sun’ is here used in the plural as a metaphor and it remains in the plural in
almost all translations. Sometimes, however, it is replaced by an epithet: by Bal’mont’s coinye-
qukue ‘sun-faced ones’ and by Khalvashi’s napa connyesuonwix “pair of sun-like looking ones’.

1.3.3 “Sun’ in the plural (3%460) refers to Tariel, Avtandil and Pridon:

9) 59.1493  g60mbolon 3593560691 0a0 6o, ogo 3bq60.
‘They went away from Pridon’s (house), those lions, those suns.’

German translations:

H.H. Also von Phridons Gemarken scheiden die drei Sonnenleuen
M.P. Aus dem Reich Pridons drei Sonnen reiten vorwarts, wie drei Leun.
H.B. Pridons Haus verlieRen darauf jene Lowen, die Sonnen.

English translations:

M.W. Those lions, those suns, set out from P hridon’s (country).
L.C. Those three lions, those suns, set out from Pridon’s hospitable land.

French translations:

G.B. Ceslions, ces soleils s’en vont de chez Pridon avec leurs gardes
S.Ts. Ces deux lions, tels des soleils, de Pridon quittant le pays

Russian translations:

K.B. DOTu IbBHI, BCETHA KUBBIE, TH COJHIIA 30JI0ThIE
Sh.N. Ot [Ipunana ye3xasi, Kak TpH COJIHIA, JIbBHI JIETAT
A.Kh. Vexanu ot ®puoHa Te JIbBBI — COJIHIA, HET MX, KpaCHEH

1.4 Exchange of stylistic figures

It is noteworthy that the translations often show an exchange of artistic means. For example, a
simile used in the source text is conveyed through a metaphor in the target text as in several
cases in the German translation by H. Huppert. Cf. the following examples:

a) dbysgbo dbobs (“similar to the sun’) > Wunderweib (‘amazing woman, wonder woman’)

(10)  46.1169.3 35\ m30mmE E8303smgdm, meEql 365bmm dbasgzlo dbolbs.
“You will surely thank me when you will see the sun-like one.’

H.H. Danken durft Ihr mir, sobald Ihr jenes Wunderweib erschaut.

D) 306 3bgls Esgsdgdols (‘Who resembles the sun’) > Sonnenmaid (‘sun maiden’)

(11) 225104 3sp6s 335 Rgabsr 0dqmsw, 306 3Bqbs ©sqEsd0Ls
‘but she, who is comparable to the sun, gives us enough hope’

H.H. Eure Sonnenmaid hat reichlich, was in uns die Hoffnung nahre.
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1.5 “‘Sun’ in its metaphorical use is sometimes omitted as in the following examples from
Russian translations:

(12) 52.1361 3%q dmaznsbems, mambo Arnbmaol smsés dbaemos,
30 s bdgmos 3900emdsh, 36 qds dobo aedqemos!
‘The sun was coming near to us, darkness is no longer dark for us.
The good overcame the evil; the essence of (good) is lasting.’

Cf. the Russian translation by Konstantin Bal’mont:

K.B. Tenu 6onee He Tern. Houb okoHUMIIACH MyYECHHIA.
310 cnabeii B urpe 6openuii. biaro mectByer, TBOpS.
‘The shadows are no longer shadows. The night of torment is over.
Evil is weaker in the strife, Goodness marches, creating.’

As we can see, ‘sun’ does not have an equivalent in the Russian translation here. Moreover, in
the Russian translation the causality relationship that we see in the source language is also lost
in this case. Although the causality is only implied in the source text, the cause-effect can be
reconstructed here on a logical-semantic level:

Cause: The sun has come near to us
Effect:  Darkness is no longer dark for us

We can paraphrase the implication given here as follows:

(306500086) 39 dmazqobms, mM3mb0 B3nbmz0l smstrss 36qmo.
‘(Because) the sun was coming near to us, darkness is no longer dark for us.’

In Nutsubidze’s translation, the causality appears reversed. According to this translation, the
sun appeared after the darkness had been dispelled. Cf. his translation:

S.N.  Mpak pa3BesiH, ¥ BEeTUYbE CBETA CTAJIO0 HEPA3IEIBHO,
310 cpasuB, 10OPO MpedyIeT B 3TOM MHUpe OecrpeaebHO
‘The darkness has been dispelled and the greatness of light has become inseparable,
Having vanquished the evil, the good will abide in this world forever.’

The change of cause-and-effect relationship evokes additionally a change of the informational
structure in this stanza:

Cause: Mpaxk passesH (‘The darkness was dispelled’)
Effect: Benmuube cBera craso HepasaenbHo (‘the greatness of light became inseparable’)

Such changes diminish the quality of the metaphoricality, and are especially to be regretted in
the given verses because they represent an aphorism. We will discuss the content and structural
aspects of the translation of aphorisms in a future paper.

2. ‘Sun’ in the address formula

The communication between protagonists in the epic (both written and oral) is usually conveyed
through direct speech. In such cases, the sentence often contains an address formula. The ‘sun’,
as previously discussed, is often used as a metaphor for a beloved person. ‘Sun’ can therefore
often be found as an address formula in direct speech. The address formula is morphologically
marked in Georgian, through a special grammatical case of the declension system, namely, the
vocative. The vocative form 3%qe ‘sun’ is found 30 times in the epic. In 9 of these instances,
‘sun’ refers to the celestial body as a lexical unit, and 21 times, it is used as a metaphor.
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Tables X—XI provide a list of equivalents of ‘sun’ as used in address formulae in several target

languages.
German Spanish
Stanza Huppert Prittwitz Buddensieg dela Torre Martinez Roca Barea
4.134| Holde Schéne | Oh du Liebste Du Sonne jOh Sol! iOh bello sol Sol mio
4,135 Sonne Stern O Sonne jOh Sol! jOh sol mio! Oh sol mio
4,139 — Oh Stern Sonne jOh Sol! jOh sol mio! Oh sol mio
12.382 — Sonn’ Du Sonne joh Sol! joh sol! oh sol
21.503 Sonne Sonn’ Sonne Oh Sol iOh Sol! Oh Sol
23.530| Schone Sonne Sonn’! Sonne iOh Sol! Sol Oh Sol
32.532 — 0 Sonne Sonne joh Sol! iSol mio! oh sol
26.612 — Sonne Sonne iOh Sol iOh Sol! iOh Sol
29.709 — Rose 0 Sonne joh Sol! joh sol mio! jay mi sol!
39.954 — — — mi Sol! sol mi sol
41.1034 Sonne Sonne Du Sonne Sol! iSoberbio sol! sol
441085  Sonne OPMein 1 4, sonne iOh Sol! iOh Sol! Ohiisol
Augenlicht luminoso
46.1139 Sonnige — Sonne oh Sol! sol sol
46.1157| Du Sonne Sonnengleiche Sonne jOh Sol jOh sol! Oh Sol
46.1168 — — o Du Sonne jOh Sol! iOh sol el sol
46.1174 — 0 Sonne — iOh Sol jOh sol! Oh Sol
46.1179 — — O Sonne jOh Sol! Sol Oh Sol
51.1326| Sonnenritter Sonn’ Sonne jOh Sol! iOh sol! Oh Sol
59.1537 — — Sonne iOh Sol bello sol Oh Sol
60.1564 — — 0 Sonne oh Sol sol oh sol
60.1572| Sonnenfrohe! 0 Sonne Sonne jOh Sol! Sol Oh Sol
Table X: Equivalents of ‘sun’ used in address formulae in German and Spanish

The Tables clearly illustrate not only the strategies used by the translators in the transfer of the
address formulae but also the whole variety of selected equivalents and the methods of
translation applied. The given variations of both denotative and connotative equivalents can be
arranged hierarchically. For a ranking, we can use the degree of expressiveness (i.e., the degree
of emotional impact on the reader), which is represented in the address formulae through the
appropriate indicator and can thus be used as a formal parameter for measuring the degree of
expressiveness.

The simplest model of an address formula is a single lexical unit which occupies the initial
position in the sentence and is demarcated from other sentence components by a comma. The
use of the address formula in direct speech has a clear pragmatic function: it acts as a vector of
the communication channel and refers to the addressee. It can be extended by an interjection or
a second-person pronoun that precedes the lexical core of the address formula. As can be seen
from the analysis of the empirical material, both supplementary elements can be realised either
individually or simultaneously. When used one by one, interjections or second-person pronouns
usually appear to the left of the lexical core of the salutation formula and can replace each other
as German Du Sonne! vs. O Sonne! in the following example:

H.H. Sprachen auf sie ein: ,Du Sonne, wir verbrennen deinetwegen.
H.B. Und er fahrt fort: ,,O Sonne. da Gott Dich als Sonne erschaffen...
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French English Russian
Stanza |Bouatchidzé| Tsouladzé | Wardrop Coffin Bal’mont | Nutsubidze | Khalvashi
4,134 Soleil O beau soleil! O sun Oh sun iz O ceetmiio | ConHie Moe
JIEHHUIbI
4.135| le Seigneur | O mon soleil! O sun Oh sun 3naras! O cBeTHIIO Coutnite
4,139 Soleil O mon soleil! O sun Sun 3maras! CBeTniio O comHIEe
12.382 soleil 0 Soleil O sun O sun — COJIHIIE
21.503 soleil O Soleil! O sun Oh sun 3aps 3maras. | Ceermno | ComHile Moe
23.530 Soleil Soleil O sun Sun Comnnuge! Comuue! | Cser THI MOt
32.532 Soleil O mon Soleil! O sun Oh sun — Csetuno | CoiHile moe
26.612 Soleil O Soleil! O sun Oh sun Comnnie Counniie —
29.709 O SOIeII. 0 mon soleil O sun Oh sun Comnnie COJIHIIE COJIHBIIIKO
épanoui
39.954| Sans soleil Soleil O sun sun — — —
" Soleil
41.1034 soleil superbe! sun sun COJIHIIE COJHIIE COJIHIIE
44.1085| O Soleil O Soleil O sun Sun ConHuge! Cser O comHIe
46.1139 Soleil Soleil O sun Oh sun — —
46.1157 soleil O Soleil O sun Oh sun ComnHrie COJTHIIE ConHue
46.1168 O toi 0 soleil O sun OhSrSrlﬁhty — CBETUIIO COJIHILIE
46.1174| Mon soleil O Soleil O sun Oh sun — CBETHIIO Caer
46.1179 Soleil Soleil O sun Oh sun — —
51.1326| 6 soleil O Soleil O sun Oh sun COJIHIIE COJIHIIE CouHne
59.1537| O Soleil beau soleil O sun Oh sun — — Ceer Hamm
60.1564 — Soleil O sun sun COJIHIIE — TBI
60.1572| O Soleil Soleil O sun — — O conrne Connrne
Table XI: Equivalents of ‘sun’ used in address formulae in French, English and Russian

2.1 In the case of a simultaneous use of supplementary elements, a strict hierarchy is preserved
in terms of word order: the second-person pronoun stands adjacently on the left side of the
lexical core and can be extended to the left by the interjection:

H.B. O du Sonne, weil Gott dich als eine Sonne erschaffen

The hierarchy will be preserved even if both the interjection and second-person pronoun appear
at the end of the verse. A strict hierarchy in terms of sequence is observed here, too:
INTERJECTION + SECOND-PERSON PRONOUN + LEXICAL CORE.

H.B. Der Du Strahlen aussendest, Wesen belebst, o Du Sonne!

This phenomenon is typical for the German translations considered here. The empirical data
from the multilingual parallel corpus Rustaveli goes digital fully supports this assumption.

2.2 A possessive pronoun or an adjective can also appear in the position of the personal
pronoun. Here, too, a hierarchy in terms of word order is visible:

M.P. Sprach der Ritter: ,,Oh du Liebste, deren Wimpern sind Achaten!*
M.P. ,Jener Ritter, 0 mein Konig, hat kein einz’ges Wort gesagt
H.H. Ich trat ein: 0 milde Mondin! Flugs vergessen war mein Leid.
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The address formula can be placed in the initial position of the sentence as well as at the end
and even in the middle of the verse.

H.B. Oh mein Konig, was haderst Du denn mit Gott und dem Schicksal?
M.P. ,Jener Ritter, 0 mein Konig, hat kein einz’ges Wort gesagt...”
H.B. ,,Grof}e Freude erlebte ich, weil ich Euch sah, o0 mein Konig...*

What is the difference between a simple model of the address formula such as Sun! and the
complementary models? l.e., what kind of difference exists between the supplementary
formulae O Sonne / Du Sonne / O Du Sonne or jSol / joh sol /joh sol mio!? In our opinion,
the difference between these elements lies in their pragmatic function in the process of
conducting the communication act:

c) If the addressee of the communication is lexically given in the address formula, it acts
as a vector of the communication channel and ensures the accuracy of the reference. It
must be mentioned here that the addressee of communication is often named directly
before direct speech in the epic, in forms like Sonne! Sun! Sol! Soleil! Connye!

d) The use of an interjection in the address formula serves to open the communication
channel and ensures its activation; cf. O Sonne! Oh Sun! ;Oh sol! O Soleil! O Connye!

e) The use of the second-person pronoun or possessive pronoun expresses the speaker’s
status in the communication act; cf. Du Sonne! Sol mio! Mon soleil! Ceem naw!

f) Using both indicators at the same time therefore increases the degree of expressiveness
and gives more power to the information following in the direct speech. At this level,
several acts are carried out at the same time: the opening of the communication channel,
the reference of the vector to the addressee, and the attitude of the speaker in the given
communication act; cf. O Du Sonne! O mon Soleil! jOh sol mio! Ceem mut moii!

According to the degree of expressiveness, we can distinguish a first, middle, high and highest
level of expressiveness as illustrated in Table XII.

Level | Level 11 Level 111 Level IV
Sun! Oh sun! You sun! / My sun! Oh my sun!
Activation of the Opening the Speaker’s attitude Activation of the vector
communication communication  towards the addressee:  and opening of the
vector in relation to channel familiarity, channel with familiarity
the addressee confidentiality

Table XI1I: Degrees of expressiveness

2.3 If we summarise the strategies used by the translators in terms of rendering the address
formula, we arrive at the statistical picture displayed in Table XIII. As the statistics in the Table
show, some translations remain close to the source text both in transferring the address formula
and in using the denotative equivalent of ‘sun’; this is true of Wardrop (21), de la Torre Botarro
(21), Roca Barea (20), Buddensieg (19), Coffin (19), Martinez (18), Tsouladzé (18), and
Bouatchidze (16). Other translators prefer free connotative equivalents such as Nutsubidze (8
denotative vs. 8 connotative equivalents) and Prittwitz (9 denotative vs. 5 connotative
equivalents), or do not transfer the address formula into the target language at all as, e.g.,
Huppert (11), Bal’mont (9), Prittwitz (6), Nutsubidze, and Khalvashi (5).
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Translators Denotative Connotative NP / Pronouns —
equivalents equivalents Compounds
Huppert 6 1 3 — 11
Prittwitz 9 5 1 — 6
Buddensieg 19 — — — 2
de la Torre Botarro 21 — — — —
Martinez 18 — 3 — —
Roca Barea 20 — 1 — —
Bouatchidzé 16 1 2 1 1
Tsouladzé 18 — 3 — —
Wardrop 21 — — — —
Coffin 19 — 1 — 1
Bal’mont 8 4 — — 9
Nutsubidze 8 8 — — 5
Khalvashi 12 3 — 1 5

Table XII1: Strategies used by translators for translating the address formula

Regarding the degree of expressiveness of the address formula, we arrive at the statistical
picture given in Table XIV. This statistics shows that in translating address formulae, the
following five translators have the highest degree of expressiveness: Wardrop (20), de la Torre
Botarro (20), Roca Barea (18), Martinez (16) and Coffin (15).

Translators Level | Level Il Level I1l Level IV NP DoE
Huppert 4 — 1 — 4 1
Prittwitz 8 4 — 2 1 7
Buddensieg 10 4 3 2 — 9
de la Torre Botarro 1 19 1 — — 20
Martinez 6 8 1 5 2 16
Roca Barea 3 12 2 4 — 18
Bouatchidze 11 6 1 0 3 7
Tsuladze 6 8 — 5 2 12
Wardrop 1 20 — — — 20
Coffin 6 13 1 1 — 15
Bal’mont 10 — — — 2 2
Nutsubidze 13 3 — — — 3
Khalvashi 7 2 5 — — 7

Table XIV: Degrees of expressiveness of the address formula

In the two Tables, we have evaluated the translations according to two criteria: the strategies
for selecting equivalents (Table X1I1) and for the rendering of expressiveness (Table XIV). The
comparison of the results according to these criteria has revealed that there is a certain
correlation between the degree of quality of the equivalent chosen and the degree of quality of
expressiveness. In Table XV below, this correlation is evidenced by the statistics in the column
for ‘difference’:
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a) Those translators who have systematically chosen the denotative equivalent for ‘sun’ in
the address formulae are rendering them with a higher degree of expressiveness. This
correlation is confirmed by a lower number in the ‘difference’ column (especially in the
case of Wardrop, de la Torre Botarro, Roca Barea and Martinez).

b) The correlation, established as the result of a statistical analysis, is relevant from the
point of view of a complex evaluation of the quality of a given translation because it
clearly shows the translators’ efforts to preserve as much as possible of the original, not
only the artistic language of the author but also his philosophical-religious and aesthetic
worldview.

c) The results obtained using the corpus linguistic method indicate that the quality of the
translation can be “measured” empirically. This, in turn, allows us to determine the
strategies selected by the translator and the expediency and appropriateness of their
application in the target text.

Denotative equivalents Expressiveness Difference
Wardrop 21 20 1
de la Torre Botarro 21 20 1
Roca Barea 20 18 2
Martinez 18 16 2
Prittwitz 9 7 2
Coffin 19 15 4
Khalvashi 12 7 5
Huppert 6 1 5
Tsouladzé 18 12 6
Bal’mont 8 2 6
Nutsubidze 8 1 7
Bouatchidzé 16 7 9

Table XV: Interrelation of the use of denotative equivalents and expressiveness

2.4 The use of the concept of the ‘sun’ as a metaphor in Rustaveli’s epic has a special reason:
apart from functioning as a stylistic figure, it transfers the author’s worldview. The retention of
the concept ‘sun’ in the address formula as a stylistic device and the rendering of expressivity
on a high level corresponds to Rustaveli’s intention to place the protagonists at the centre who,
like gods, take their fate into their own hands and shape their own lives. The variety of
equivalents can benefit the target text giving it a high translation quality, but the usage of
denotative equivalents in the address formula and additionally, increasing the degree of
expressivity was an appropriate strategy in translating the epic with its artistic quality.

3. Conclusions

If we consider Shota Rustaveli’s epic in the context of the contemporary literature, it can be
noted that the term ‘sun’ has a special meaning in it as a stylistic figure. It is one of the major
artistic devices for Rustaveli: the ‘sun’ refers to the main characters of the epic, Avtandil, Tariel,
Tinatin, Nestan-Darejan, and Pridon. For Rustaveli, these heroes are the literary embodiment
of the harmonious perfection of the human being, and the use of ‘sun’ as a metaphor for them
can be regarded as a symbol of a new understanding of man.
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When creating a translation of the epic, special attention should therefore be paid not to the
question of the equivalence of a lexical unit, in our case ‘sun’, but to its symbolic function in
the text, i.e., the determination of its referents, in order to thus maintain the author’s worldview.
This aspect must be taken into account in general when evaluating translations.

Abbreviations (names of translators)

A.C. Ahmad Cavad / Ohmon Yasan K.Zh. Kaka Zhvania

A.Kh.  Archil Khalvashi L.C. Lyn Coffin

A.O. Arsen Oniani L.M. Leonér Martinez

B.D. Bilal Dindar M.B. Maria Elvira Roca Barea
G.B. Gaston Bouatchidzé M.L. Mushni Lasuria

G.Sh.  Gedevan Shanava M.W. Marjory Scott Wardrop
G.T. Gustavo Alfredo de la Torre Botarro M.P. Marie Prittwitz

D.G. Dmitriy Gulia Sh.N. Shalva Nutsubidse
H.B. Hermann Buddensieg S.Ts. Serge Tsouladzé

H.H. Hugo Huppert S.\V. Somad Vurgun

K.B. Konstantin Dmitriyevich Bal’mont V.U. Venera Urushadze

Translations quoted (sorted by languages)

Abkhaz:
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Akya: AmpxapmTmokytepkebipta / Lota Pycrasenu, Bumsss 6 mueposoii wikype. [lepeBox HapoJHOTO TO3TA
Aoxasuu [Imutpus ['ynmua. Cyxymu: Abrocusnat. Later edition: 1984 (deipmur ['ynua, Hevivmaxya peusea.
¢ TomkHbl. ArpmisOaron arom: Illota PyctaBenm, Abowcwvacysa 3uoy. AKpIpTIIOaxpTd eutaroyn. Akya:
Anamapa).

Lasuria, Mushni (1978): Pycrasenu, lllota. Aborceac-yaa 3uay. AKbIpTIOaxsTs entenreut M. Jlamopua. Axya:
Anamiapa.

Azerbaijani:

Vurgun, Somoad, Mommod Rahim & Siileyman Riistom (2006): Sota Rustaveli, Palong dorisi geymis pahlivan.
Baki: Avrasiya Press. Later editions: 2012, 2013, 2014.
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B TUTPOBOIA 1IKype (Ha asepOaiikaHckoM si3bike). bakbr: Enm. Later edition: 1990.
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Buddensieg, Hermann (1976): Der Mann im Pantherfell. Altgeorgisches Epos. Nachdichtung. Thilisi: Sabtschota
Sakartwelo. Later editions: 1989, 2003, 2005, 2011, 2012; also in Rustaveli (2012).

Prittwitz, Marie (2011): Der Ritter im Pantherfell. Ein altgeorgisches Epos. Deutsche Nachdichtung.
Herausgegeben von Steffi Chotiwari-Jinger und Elgudsha Chintibidse. Aachen: Shaker.

Huppert, Hugo (2014): Der Recke im Tigerfell. Ein Altgeorgisches Poem. Deutsche Nachdichtung. Herausgegeben
von Jost Gippert und Manana Tandaschwili. Wiesbaden: Reichert.

English:

Wardrop, Marjorie Scott (1912): Shot’ha Rust’haveli, The Man in the Panther’s Skin. A romantic epic. London:
Royal Asiatic Society. Later editions under the same title: 1966; 2001; 2004; 2005, 2007. Supplemented and
revised edition by Elisabeth Orbelyani and Solomon Jordanishvili, with changed title: The Knight in the Tiger’s
Skin. Moscow: Society of Foreign Workers / New York: International Publishers, 1938; later editions: The
Knight in the Tiger Skin: Moscow: Progress, 1977; Amsterdam: Fredonia, 2001; Thilisi: Sharvadze, 2003;
2012; KOAAZXI, 2012; 2013; The Man in the Tiger Skin: Thilisi: Sharvadze 2010; also contained in Rustaveli
2012.
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Urushadze, Venera (1968): Shota Rustaveli, The Knight in the Panther’s Skin. Thilisi: Sabchota Sakartvelo. Later
editions: 1971; 1979; 1986; 2000; 2002; 2003; 2004; 2005; Huntingdon: Nova Science, 1999.
Coffin, Lyn (2015): Shota Rustaveli, The Knight in the Panther Skin. Tbilisi: Poezia Press.

French:

Tsouladzé, Serge (1964): Chota Roustaveli, Le chevalier a la peau de tigre. Traduit du géorgien avec une
introduction et des notes. Paris: Gallimard. Later editions: mdoanolio: @go@g@s@du@s ©s byanmgbgds, 1966,
1989, 2013.

Bouatchidzé, Gaston (1989): Le chevalier a la peau de panthére. Traduction revue par Philippe Dumaine et
Bernard Outtier. Moscou: Radouga. Later edition: 2006.

Mingrelian:

Zhvania, Kaka (1966): dmms Galbomsgaeo, goarm d5495550. [ga03bol@gombsbo  dga@am 965y,
3053036 9a00 3040 735605]. baaoo. Jo@mo [mbdognolio] 1986.

Shanava, Gedevan (1991): deoms Gqlmogaeo, yoarm do Bygdsdo | 3953bolRgsmbobo [3aGma 765%9].
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Russian:

Nutsubidze, Shalva (1940): Illora PycraBemu, Bumsse ¢ mueposoti wixype. Ilooma B cruxax. [lepeBosa c
rpy3unckoro [lansa Hymy6unse. Mocksa: l'ociautuszar. Later editions: 1941, 1949, 1950, 1957, 1961, 1966,
1977, 1979, 1988, 2002.

Bal’mont, Konstantin Dmitriyevich (1936): Illora PycraBenu, Bumsze 6 muepoeoii wxype. IlepeBox ¢
rpy3unckoro K. JI. bBansmonta. Mocksa: Hayka. Later editions: 1937, 1989, 2010; also in Rustaveli 1987.
Khalvashi, Archil (2015): Pycrasenu, Illota. Bumsze ¢ mueposoii wikype: Tlonnas pemakiusi; Kput. Tekcrt
OpHTHHANA U PycCKuii mepeBo Apuna Xansamu. pes. P. Xansamm. Townmucu: Kartuli cigni, 2015. ISBN 978-

9941-9409-5-8

Spanish:

de la Torre Botarro, Gustavo. Alfredo (1962): Shota Rusthaveli, EI Caballero de la Piel de Tigre. Epos heroico
georgiano del siglo XII. Traduccion espanola. Santiago de Chile: [Edicion Privada].

Martinez, Leondr (2000): Rustaveli, EI Caballero de la Piel de Tigre. Barcelona: Circulo de Lectores.

Roca Barea, Maria Elvira (2003): Shota Rustaveli, ElI Caballero de la Piel de Tigre. Edicion critica y estudio
preliminar. Malaga: Universidad de Méalaga.
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Oniani, Arsen (2016): dmms Gqlmogaero, 2996005550b560. Jotrmaemosb ms@adbs s@lgb mbosbds.
253m3(3999e00 ©5 JNSGSA0 s JBAMG0 oG 0aMme Mmbosbo. Mmdogolio: aGogma ®mbosbo.

Turkish:
Dindar, Bilal & Zeynelabidin Makas (1991): Sota Rustaveli, Kaplan postlu sévalye. Samsun: Eser Matbaasi.
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